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"DOCTOR WHO" 


by 


David Agnew 


(28 TK 347 


1. INT. LABORATORY. DAY. 


(REPRISE END OF 
EPISODE THREE. 


KERENSKY DIES 
IN THE TIME BUBBLE) 


138A. JA / COUNT: The unfortunate effectg of 
DULL an unstabilised time fieldNov.dénd I 
back to GROUP. will do exactly the same thing to 


the whole of this city unless you 
reveal to me the secret of how to 


i 
yf ay eo be: stabilise that field 
[sé le Grou P 


DUGGAN: You're mad! You're insane! 


REC rc You're ... inhuman! 
(3 a Se oe a 


(Shot 138A on 1) 


COUNT Quite so. When I compare 
my race to yours, human, I take the 
word "inhuman" as a deep compliment. 


DUGGAN Buses 
1388). 5 A COUNT Oh do be quiet./ 
i Af ROMANA Count, you must have 
realised by now that I am not from 
this planet any more than you are. 


Why should it worry me if you 
destroy Paris? 


DUGGAN REACTS IN HORROR 
TO THIS. 


\Ase| [eles DN DAA pas DUGGAN What are you talking about?/ 


COUNT You-have ‘$eeh’ warnkahy Kill 


a A him, ‘Hermann, ie 
138E. 28 ROMANA No!/ 
COUNT so an ae uReennee rer 


COUNT “You do care. I think you've 
gust answered your own question,emy 
23eF, 3h deer. Not a very clever bluff./ 


ROMANA Alright, what are you trying 
156G,. 2.8 to do?/ 
eg 


COUNT You agree to co-operate then, 


138H. A 
ROMANA Just tell me what you're 
WSGBL. lee trying to do and I'll see./ 
“=ROROUD SEE C is 0s Rae NRE Soa GL TG ene Seana ere 


MVE Shot owd | hort 
ISS2Z Qvw 
next) ee (778) 


(Ep.4.) a3 (770) 
(Shot 1381 on 1) 


H Yeo ev 
COUNT: Excellent. HermannN take 
Be away se lock him up. 
T@4ll keep him as an insurance 
policy since it is unfortunately 
KG not possible to killyhim twice. 


"0 diate (HERMANN TAKES 


DUGGAN AND LOCKS 
HIM IN THE STORE- 
ROOM) 


My problem is very simple. Four 
hun million years ago the space- 
shi as piloting exploded while I was 
trying to take off from the surface 

1 


136. 38 of this 
He goes u.s. 
and R, ROMANA: That was very clumsy of you. 
COUNT: A calculated risk. The 
Spaceship was severely damaged. I 
was in the warp drive cabin and when 
the explosion occurred I was flung 
through the time vortex and splintemed 
into twelve identical parts which w#ew 
lead ... have lead, independent but 
connected lives in different times 
of this planet's history. N 
satisfactory mode of existence. 
ROMANA: So you want to reunite 
yourself, yes? 
Way 
COUNT: More than that. I waesh to 
return here my ship is prwWas ... 
and my original self pressing 
the button. 
ROMANA: And you were hoping to do 
138K. 2B that with this lot./ 
SE 0s A aM A aE Sea a 
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COUNT: ee er the | 


problen$ with which I was faced. 

My twelve separate selves have been 
working throughout history to push 
forward this miserably primitive 
race so that even this low level of 


technolo could wew be available 
1S6EAS PSen to me orn, A 
OMANA 


HAt Asin ™ ROMANA: But this won't work. Put 
Aer +o Stale lor yourself in that ‘imme bubble and 

| you would either regress back to 
being a baby again or go forward 

to old 


138M. a 


2B 


I had worked out a way but 
it would have taken rather 

j by. 9 a now 

wi your I shall be able 
to return with ease. Now. Build 
138N. A me a field interface stabiliser./ 


COUNT: 
1o 


138P. 2B (ROMANA HESITATES)/ 
COUNT 
(200 Ba 
Lowina. #0 Nant CL 
help Gor 
a ae 
Leto 77 
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(Ep.4. ) 
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(171) 


398, £0 


in from door R. 
Hold DOCTOR + 
THUG to fireplace, 


/(A MAID IS SHOWING 
THE DOCTOR INTO 


THE ROOM, SHE IS, 
AS WE SHOULD BE, 
SURPRISED THAT THE 
DOCTOR INSISTS ON 
MOVING WITH HIS 
HANDS CLEARLY WELL 
ABOVE HIS HEAD) 


THE DOCTOR: I should like to make 


an appointment with Count Scarlioni 


at his earliest convenience. 


(SWIFTLY WE SEE THAT 
THE MAID IS FOLLOWED 
BY A THUG WITH A 

Gi 


THE DOCTOR NOW 
ADDRESSES HIS 
REMARKS TO THE 
THUG: ) 


Ah good, someone in authority. 


(WE DON'T FOR THE 
MOMENT REALISE 

THAT HE IS REFERRING 
TO THE COUNTESS WHO 
IS FOR THE MOMENT 
JUST OFF CAMERA. 

HE CONTINUES TO 
ADDRESS THE THUG: ) 


Would you please inform. the count 
that I wait upon him? (cont ...) 


(Ep.4.) -6- (172) 
(Shot 358 on 4) 


(THE THUG MOTIONS 
WITH THE GUN FOR 
THE MAID TO LEAVE. 


SHE DOES SO. 


HE MOTIONS TO THE 
DOCTOR TO MOVE OVER 
BY THE FIREPLACE. 


HE DOES SO. 


HE KEEPS HIS GUN 
TRAINED ON HIM) 


THE THE DOCTOR: (cont) The silent type 


4 eh? Once knew a young chap like 
Ak voi Never said a word, "Well," 
T saidto-him-"no-point in talking 


if you've got nothing to say" Did 
well in the end. Name of Shakespeare. 


(HE TURNS TO ADDRESS 
THE COUNTESS, WHO 
WE NOW REVEAL TO BE 
STANDING BY THE 
WINDOW. 


SHE RAISES HER 
EYEBROWS ARCHLY 

IN REACTION TO THIS 
STATEMENT OF THE 


DOCTORS) 

359, 3B Read any Shakespeare, Countess?/ 
COUNTESS at Sia as a 
window L, ’ 

Hold her to COUNTESS: A little. (cont ...) 
bookcase and 
R to DOCTOR. 
(SHE MOVES OVER TO 
; Vi, THE BOOKCASE AND 
"4! tao PRESSES A CONCEALED 
LEVER. 


THE BOOKCASE SLIDES 
BACK, REVEALING 
BEHIND IT ANOTHER 
BOOKCASE. 


(4 next) -6- (172) 


Ep.4. ) -7- (173) 
eee 359 on 3) 


THE COUNTESS TAKES 
A LARGE LEATHER 
BOUND BOOK OFF THE 
SHELF AND HANDS IT 
TO THE DOCTOR) 


COUNTESS: (cont) Hamlet. 


(THE DOCTOR LOOKS 
AT IT IN SOME 
ASTONISHMENT ) 


First draft. 


THE DOCTOR: +Bwt- this has been lost 
for centuries, 


£ ante) ! 
COUNTESS: /I assure you it $s quite 
genuine.\ cdc 
THE DOCTOR: I can see that for 
myself, i recognise the handwriting. 


COUNTESS: Shakespear's. 
roupimlf, 


THE DOCTOR: No, mine. He'd sprained 
C | his wrist writing sonnets() (QUOTES) 
FS Wivnot,...... take arms against a sea of 

troubles."/I told him it was a bad 


idea to mix metaphors but he would 


insist. lt Wn oguinsd trot a 
: N 


Ou LAAN ra -' 
COUNTESS: ‘Doctor it is quite clear 
CI) Kt RcAcepe: to me that you are perfectly mad. 
so q) Only new wiv Weel, 
F THE DOCTOR: Ale, hobody's perfect. 
you ink I'm mad because I say at 
_p __——-». met Shakespeare, then where do you 
ID — A [2, ( think your precious Count got thist 
Ave ges at 
(4 next) (173) 


(Ep.4.) is ioe (174) 
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COUNTESS: He's a collector. He has 


a Octo Per. A: ont 
i 55 you really 
361 TS less the p 
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3. INT. LABORATORY. DAY. 


251. a A / ROMANA IS BUSYING 
working HERSELF WITH 


Le Pan R: to VARIOUS COMPONENTS. 

COUNT, HERMANN 

arrives. THE COUNT IS 
KEEPING A CLOSE 
EYE ON HER. 


HERMANN ENTERS. 
HERMANN Your excellency! 


COUNT Don't tell me - the 
Doctor's here. 


sir,Al've, just been 


252, 
ROMANA-REACTS—2O 
2555 a A 
Go in on 


COUNT. COUNT I knew it. Bring him down. 


SERA 3 HERMANN Yes, sir., 


dH Aeo|otl - aS. 


aoe - 10 - (175) 
Shot 361 on 3) 


362, Re: C / (SCENE AS BEFORE) 


Wean\ mA THE DOCTOR: How long have you been 


Married to the Count? 


COUNTESS Long enough. 
L, 


Or» Lhovsy! 
THE DOCTOR: I de like td 
Discretion and charm. So civilised. 


So thoroughty unhelpful. 
© Henkes ad 


COUNTESS: Djisgyetion and charm. I 
could not aultatite without them. 
Especially in matters concering the 
count. 


THE DOCTOR: There,is such a thing 
as iscreét@.~ There is also 


565'. 2.5 such _a thing as bedee wilfully blind/ro7s 


COUNTESS: Blind! I help him steal 
e Mona Lisa, the greatest crime 


364, 4C of the century, and you call me blind? 


tO COUT 
THE DOCTOR: Yes! You see him as a 


great master criminal, an art 


collector, an in y wealthy man, 

» and &t—euktbe yo see yourself as 
his consort. But what's he doing 
in the cellar? 


COUNTESS: @F, tinkering. Every man 
must haveyas hobby. 


f o I. 
THE DOCTOR: Man! /Are you sure whl. 
365. Zak) or! 


(4 next) = 10 = (175) 
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366, - 4\c COUNTESS: Te are: 
was 10) 0,1) = aS a amc 
THE DOCTOR: A man ae eer ‘ 
367. 2E ~and one eye ... A Belem Ce 
COUNTESS f 
368. 4C COUNTESS: (HORRORSTRUCK)/ 
THE DOCTOR: ... Ransacki 4 
treasures of history to- i 
VWO\ diff machine he hopes eunite 
369, 2: him with his people, the Jagaroth../.. 
COUNTESS A/B 


(THE COUNTESS 
GAPES AT HIM) 


‘ 


hin 
And you newer F noticed ane How 
discreet oe arming./> 


370. 


ama 


DOCTOR, 
‘ (THE DOOR OPENS AND 
Lewin a IN COMES HERMANN) 
Excuse me, my lady. 
HERMANN: Doctor. The Count is very 
anxious to see you in the cellar. 
HERMANN & DOCTOR (THE DOCTOR, TO 
ZO. THE COUNTESS WHO 
COUNTESS crosses IS FRIGHTENED AND 
L to bookcase, FLABBERGHASTED: ) 


THE DOCTOR: Think about it Countess, 
af about it. , 


wae } 


(THE DOCTOR, ESCORTED 
= BY HERMANN, LEAVES 


Ne EEE snes 
oe L@acNor, THE COUNTESS TO HER 
COW HES fac 0 THOUGHTS. 
Lepeskereen Om 
C as SHE GOES OVER TO 


es THE REVEALED BOOKCASE 
AND TAKES OUT ANOTHER 


BOOK. 
CUcbtuti1e 
(Break next )o tha yi Goo eaas, (176) 
§ 


/ 


fi 


Ep.4.) _= 2 = 
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371. WC 
EDIT CU DETAIL 
OF PARCHMENT — 


P Deen Se 
C0 AN. 


PWN, 


Vin aguvilersnoaQor, 


(2 next) 


aes se 


(177) 


IT IS IN FACT A 
FAKE BOOK. THE 
COUNTESS TAKES 

THE TOP OFF AND 
PULLS OUT A SEALED 
PLASTIC BAG FULL 
OF TERRIBLY OLD 
PARCHMENT. (PAPYRUS?) 
SHE TAKES THE 
PARCHMENT OUT OF 
THE BAG AND, VERY 
CAREFULLY UNFOLDS 
Tt. 


WE SEE THAT THE TOP 
SHEET IS A DESIGN 

FOR THE GREAT PYRAMID 
OF CHEOPS, COVERED 
WITH HYEROGLYPHICS. 


SHE LOOKS AT IT. 


THE SECOND SHEET IS 
A DESIGN FOR AN 
ANCIENT EGYPTIAN 
FRIEZE. ALL THE 
FIGURES ON IT ARE 
TYPICALLY EGYPTIAN, 
STANDING IN PROFILE, 
WEARING DOG HEADS, 
MASKS ETC. 


THE LAST FIGURE WE 

SEE ON THE FRIEZE 

IS IN AN UNCHARACTERISTIC 
POSE. THE BODY IS IN 
PROFILE, BUT THE FACE 

IS TURNED FRONTALLY. 

THE FACE IS GREEN AND 
HAS ONLY ONE EYE. 


THE COUNTESS SINKS 


OVER THE TABLE WITH 
HER FACE IN HER HANDS) 


(177) 
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stairs. 
Hold him to 
GROUP, 


/ (THE DOCTOR COMES 
DOWN THE STAIRS, 
HERMANN BEHIND 
HIM WITH GUN) 


THE DOCTOR: Ah, Eye Llo..  £ 
wonder coul spare 
me a moment of your time? Romana, 
hello, how are you? See the Count's 
roped you in as a lab assistant. 
What are you making for him? 


ROMANA:\ Exe\.. 


aA 
THE DOCTOR: Model railway? Gallifreyan 
ee er? I hope you're not making 
a time machine beeawse I shall be very 
angry if you are. 


(ROMANA LOOKS WORRIED 
AND STARTS TO MAKE 
PLACATORY NOISES) 


ROMANA: Doctor... 
(COUNT INTERRUPTS 
HER) 


Ae 
COUNT: Ah, Doctor, how 
to see you again, It seems like only 
four hundred and 74 years since we 
last met./ 


-13- (127) 


eee - 14 - (128) 
Shot 255 on 2) 


AVOUTTE \ " hw) 
THE DOCTOR: Indeed. I 1 
640 vw. pvelouthe weather so—muchmore—pleasant in 


the early part of the sixteenth 
250. cen don't you? Where's Duggan?/ 


A 
DUGGAN thru 
grille. 
os SHOUTS : 
(@) Z 
2 M STOREROOM. <— 
257. B DUGGAN Doctor! Get me out of here./ 
O A 
fr, Hrore YOu ape, 
L) THE DOCTOR: Héie® Duggan} You 
258. A behaving yourselfl/ : 
(DUGGAN'S FACE) 
/ APPEARS AT THE © 
| GRILLE IN THE 
‘ P DOOR), LisLalopur 
259, ee DUGGAN: Doctor;/ 


(THE DOCTOR TOTALLY 
IGNORING DUGGAN'S 
REMARK) 


THE DOCTOR: 

Good, good. Now Count, what I've 

come to say is that if you're trying 
to go back in time, you'd better 


260. 58 forget it./ 
20. 258 COUNT: Why do you say that Doctor./ 


THE DOCTOR: Because I'm going to 
262, BA stop you./ 
OUNT: On the contrary Doctor, you 


263. 205 are going to help me, 


? 
ooh. | Buk THE DOCTOR: er Iw, 
TO ce ee ae ee eee eee 


Q 


COUNT: Indeed you are Doctor. And 
if you do not it will be very much 
the worse for you, for the young 
lady, and for several thousand other 
ooo, 2.5 people I could mention if I had a Paris 
DOCTOR telephone directory i / 


(3 next) - 14 - OW" Ab 4:9) 


(Ep.4.) -~ 15 - (129) 
(Shot 265 on 2) 


THE DOCTOR: That sort of blackmail 
won't work Count, because I know what 
the consequences would be if you got 
what you wanted. 'm afraid I can't 


266. 3 A ONT let you fool un with time. / 
2675. 2:5 COUNT: You do nothing else./ 
DOCTOR! fn LS 


THE DOCTOR: Ah, but I'ma a ea 
ow wnat I'm doing. And TI also 
know what you'fre doing. Romana, put 
268. Sh down the equipment. / 


ROMANA: Doctor, it's alright, he's 


only t trying to get back to his space- 
269 2 Bs = = ship and reunite himself. / 


70 A THE DOCTOR:  Peveeckb=ctowrr’ / 


A/B 
(IRRITATED, . 
ROMANA PUTS 
IT DOWN. 


THE COUNT 


COUNT: Doctor, I think we can 
dispense with both your help and 
your interference. Your ae eee has 
Zils Zs done her work very well. d 
COUNT comes to 
cam, (THE DOCTOR MAKES TO 
GRAB IT FROM HIM AND 
IS FORCIBLY RESTRAINED 
BY HERMANN) 


THE DOCTOR: Count, dors you rea ie 


; ¢ W Ww appen if you 
Wy “) 0 back to the time cdaaman history began? 


(Break next) VOAGEO - 15 - (129) 


(Ep.4.) Isp 
(Shot 271 on 2) (130) 


COUNT: Yes Doctor, I do » and 
it worries me not one jot. 


(TO HERMANN) 


COUNT goes. Hermann, lock them in the storeroom. 
-Hold—others-= 


They shall stay long enough to watch 


R_to..stores— my departure. After that, kill them 
\> LOO “in anyway that takes your fancy. 
mm é ; ‘ \ f 
oo f * * coo Sa — a ——— al 
SS 


I must say my farewells to the Countess. 


(4 next) 


ete (130) 


(Ep.4.) - 17/18 - (73%) 
(Shot 193 on 2) 


LT 
6. INT. LIBRARY, DAY. 
193A. $ eu (CU THE COUNTESS'S 
ww FACE, IT LOOKS 
VERY HARD AND 
RESOLUTE) 


£207 
7s INT CORRIDOR OUTSIDE LIBRARY. DAY. 
GSB. 2b THE COUNT EMERGES 
T FROM THE TOP OF 
canpider, CACY its THE STAIRS LEADING 
Con Ano DOWN TO THE CELLAR. 


HE WALKS ALONG THE 
CORRIDOR. 


HE IS HOLDING THE 
SMALL DEVICE ROMANA 
HAS MADE FOR HIM. 


Sli OS ee 
ik HO OS 


| Sone WL. 9. 
WUC Bo | 


Ce ue es,  ———— 


Shot 193B on 2) 


LG7 


INT. LIBRARY, DAY 


1930: a / (CU THE COUNTESS'S 
uae? COUNTESS FACE, AS BEFORE) 


9. INT. CORRIDOR OUTSIDE LIBRARY. DAY. 


195D. 2D THE COUNT GOES IN 
ma THE LIBRARY DOOR. 


\QS¢ Jara PRISE, THOUGH WE 


TRA AENS” DON'T’ SEE WHY, 


(3 next) - 19/20 - (Ci?) 


ae 


Ceawwo Wh-lO. Sp Aetiius 
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Ae a 
e 


98k N 
TAT AE Qe ENE LIBRARY, DAY 
LOWU: Gee 


Ass, COs Way ALAN. 
16s 3B / (we SEE THE COUNT 


STANDING IN THE 

Cais... MIDDLE OF THE FLOOR 
\" HOLDING A LARGE 
REVOLVER IN BOTH 


195. 40¢ COUNTESS: Close the door. 
COUNT at door R. = Re ga eee 


(WITH A FORCED 
SMILE HE DOES 


196, 3_B So)/ 


197. 4c COUNTESS: What are youl, 
198. be COUNT: I beg your pardon} / 


COUNTESS: What have I been living with 
ese years? Where are you from? 


1995) Sle What do you want?/ 
Loy COUNT AFE 
LL ArnS$e.ctr 3 
(e COUNT: If 
aa ame those questions in reverse order, 
what I want is a drink, Wevukd you (srl 
- Seat fwd caresfor one? Wow 
ie) =We 


(HE MOVES TOWARDS 
A DRINKS CABINET) 


(3 next) - 21 - (113) 


= pe 
ae = on 4) (114) 


COUNTESS: Move away! 


(THE COUNT TAKES 
NO NOTICE AND 
PICKS UP A BOTTLE) '/ 


200. 


a“ s 

-~) (HE HESITATES, 
DECIDES NOT TO 
RISK IT. HE 
PUTS IT DOWN) 


201. 4C Who are you? / 
COON 


202. 3B COUNT: I...am Scaroth. / 
203. 4C COUNTESS: Scaroth?/ 
OuUiat 
Bok, COUNT: Th th 
Di as not been difficult to keep 


secrets from you my dear. A few 
fur coats, a few tinklets, a little 


2042 3B . ..nefarious excitement.../ 
205. Ob. C COUNTESS: What are the Jagaroth?/ 
5 PECL On 


SK. a COUNT: ‘The Jagaroth. An infinitely 
a-$ old ge And eo infini; tgiy quperior 
| one sidowe=ne ¢ neater ow you 

aie you want to know Li) Ara 


(WITH A SLOW GESTURE 
a HEAD. —_, USING BOTH HANDS, : 
(COWNT ~ prac ee eee 


CMywte tf JAGAROTH FACE 
BENEATH) 


JRECORDING aoe 


: !/ Through me my people 
WA CH Aon live again! aa on ig 


(Hrext) = 22 « (114) 


eae ) = on (115) 


Shot 206 on 4) 


' (THE COUNTESS IS 
; HORRORSTRUCK) 


COUNT: (cont) I am glad to see you 

are still wearing the bracelet I 

designed for you my dear. It is, 
207. B as I said, a useful device./ 


QUNTESS* +? y e 


(SHE STARES WILDLY 
208, &€ AT THE BRACELET / 


HE PRESSES HIS 
ORNATE SIGNET 


209. 3B. G 
en ae 2: SHE SUDDENLY YELLS 
209A. IN AGONY AND TRIES 


¢ TO TEAR THE BRACELET 
OFF. SUDDENLY 
210. 4C SHE SLUMPS) / 


COUNT: Goodbye my dear, I'm sorry 
you had to die. But then it—is-vesy 
Doh oa thei in short while thet you willlw< 
ceas 


mow 0¢ WA ver to have existed. 
Clean - 


(3 next) ae (115) 


St. ce 


aset 5) 
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ard CONS. dried 


SEP p.4.) - 24 - (116) 
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21h. D / ROMANA If I'd known I was helping 
the Jagaroth... 
Pull to 6-s. we. 


DUGGAN Jagaroth? What's a 
Jagaroth? 


2IlA came | pana 


DOCTOR They're not nice to know, 


26 S: 


a ROMAN A So that's ee he i 
go in time - “A Rody t fo vA 
icon duch $0. Jagareth race, And he ote made tie 
M1 \“* possible... 
DOCTOR Yes. Without the stabiliser 
< he only had the time bubble. 


ae da DUGGAN / And he couldn't get into 
a 


. (|@saw what happened to the 
Professor and the chicken, 


ROMANA “Yes, it doesn't travel in 

time, it just goes forward or 

backwards in its own life cycle. 

If he'd got in it he'd just have 
pia. 4D become a baby again. 


DOCTOR What he was Petnd to do 

was put the whole world in the 

bubble, Pusih-tt—back—in—its-TiTeé 
cycles Like thettiny time jumps () Nu ie 
when we first arrived. 


ROMANA (GRADUALLY TWIGGING, AND 
HORRIFIED) ...Of course! 


(3 next) - 24 - (116) 


trees ~ 25/26 - (117) 
Shot 212 on 4) 


DOCTOR The cracks in time. 
Shifted the whole wo ack iG 
time for two aoconde Mtb ea Keb ne 


\artro to shift it all back to his time - 
21S ea four hundred million years ager, / 
ROARK eR es Rr cee eR ee meee 


ROMANA But without the stabiliser 

he could ‘t have been there himself 

to save hip. But how 

would he the power? It would 
ei, 4D be fantastic?/ 


THE DOCTOR STRIDES 
OVER TO THE HOLE 
IN THE WALL AND 
POINTS THROUGH IT 
AT THE MONA LISAS. 


DOCTOR What do you think we've 
2 been ponasing about for all this 


' time? 
nA ~ Zn gen 


ad 


DUGGAN The Mona Lisas... 


dy DOCTOR (SUDDEN CHANGE OF MOOD) 
He couldn't sell ‘em anyway. 


nd 


S oem 
SINC —~Kou/ Husgan DUGGAN Why not? 
o! N j o By i+ grr: DOCTOR bh. Leonardo painted 


them I wrote "These are fakes" on 

the blank boards with @ felt tip. 
215. 3D Show up on any X-ray./ 
ROMANO 


ROMANA Doctor, there won't be any 
X-rays for it to show up on if he 


PVG6¢ 4D gets back to that ship./ 
apB> NS Spy usd 
yatt, DETR Yeel Because you Bin 
Wann Given=héam the vital component he 
Zit 9D nee 


Hold her.to O-S 


hh next) - 25/26 - (a7) 


te eS - 27/28 - (118) 
Shot 217 on 3) 


ROMANA Doctor, it's all right! 
When 1 made that component I rigged 
it so that he could only go back in 
time for two minutes, After that 
he would be catapaulted back to his 
own time, Here. Now he couldn't 
do any harm. 


oy o ae 
DOCTOR One minute would be 


L Gob op contact his ship and prevent it 
bor hin fe yoke 6h exploding. Whiehwould_mean he 


“ wouldjthen pet be splintered in 
time and all history would be 
changed. 


© “s. / ) 
2. » LN [Cor ROMANA We must do something to 
stop him. 


DOCTOR I've got an idea. 
ROMANA What? 


(hin 
4 DOCTOR We'll ask Duggan. 


: ~ Was 
’ 
ASS ey DOCTOR/ROMANA 
ga 
‘ ccm ae 


DIMA. e- (3 WITH ies GREATEST 


hr 
aa 


Lac apa 


i 


ae DISPLAY OF BRUTE 
L Wars STRENGTH SO FAR, 
DUGGAN LAUNCHES 
HIMSELF FEET FIRST 
AT THE DOOR, WHICH 
BURSTS OPEN’ = 


eo | \ 


ee 


qT, 
sucgaw ThA THEY MARCH OUT OF 
On Ottin ave 6 THE STOREROOM AND 
HA. CWO - COME FACE TO FACE 
IT tt AVOMnl WITH THE COUNT, 
GUN IN HAND. 


(2 next) - 27/28 - (118) 
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(Ep.4.) «29 = (119) 
(Shot 217 on 3) 


2te.. 208 (WE SEE THEIR 
come ou HORRIFIED REACTION 

of door. TO THE *SCAROTH? 
Zoom on trio. FACE) 

219,- 3h '§ 

“—eeancen 

220, dee / 

ROMANA/DUGGAN 


AAT) N ; a 7 - \ L£> In 
COUNT: Kow you see me as I really 
poe 1 am. 7 


COUNT: And you will see the culmination 
224, 1A of my lives* work. / 


THE DOCTOR: How very fulfilling for 


225% 3_A you. 


COUNT: For thousands upon thousands 

“of years my yar splintered selves 
have rv feta this, And now, 

with cthe aid of this device ... so 


supplied by the young lady, -I 
Cla Le olen ty. make this equipment Semretror U 
2260 Slee ae a fully operational machine. / 


R eee 
207, A THE DOCTORS Shhh ... / 
AROTH A 


df next) (119) 
= 260m 


(Ep.4.) - 30 - . (120) 
(Shot 227 on 3) 


COUNT: I am fukty aware of the 


limitations you uilt into it my 
COUNT goes dear. BeLintene VO qtiT not affec ‘ 
into machine, the outcome. I turn x ' 
moment before. ship exploded 
and p mysel essing the button. 
/ FX (HE SLOTS THE 
QnA DEVICE INTO AN 


See ee ne ee APPROPRIATE MOUNTING 


AND SETS. SOME . 


2276. S SP aaa 4 DIALS) OY +prso> to Str, 


You will not bengble to read the settings 
They will explode as 


soon as theyehmve activated. Goodbye 
228, . 2-8 WS ; Doctor sss / 


ROMANA/DUGGAN. 
¥ WV. 


(HE PRESSES A BUTTON 
AND D, 


9/, A : 
\ 229 \ TALS EXPLODE 
AS PREDICTED) 
ZROLE BACK & MIX7 
He dematerial- Well that's got rid of that 
ises. en. I need a drink, 
230, 2.5 , 
z / pHe poctor: (LOUD EXCLAMATION) \RweY™ 
Ooh $ e've got a journey to go on! 
=a TAY 
3508, | 


DUGGAN? Where to? 
GSK , —— 


ROMANA: Four hundred million years ago. 


(THEY ALL RUSH UP. 
THE STAIRS) 


DUGGAN: Where? 


THE DOCTOR: Just don't ask. 


Pena 5016 82) § eo ae nek enmeeeT 


(3 next) - 30, - (120) 


(Ep.4. ) - 32 - (178) 
(Shot 371 on 4) 


12A. INT. CORRIDOR OUTSIDE LIBRARY. DAY. 


372. 25D / THEY RUN ALONG 
oor. THE CORRIDOR. 

It opens. 

DOCTOR/ROMANA/ 

DUGGAN come out, ROMANA (OOV) But we haven't got 
the time or place co-ordinates, 
Doctor. Four hundred million years 
ago and the whole Earth to chose 
from is like looking for a needle 
in the corn prairies. 


DOCTOR The Jagaroth will leave 

a faint trail through time, But 
we can only follow it if we get to 
the Tardis in minutes! 


AS THE DOCTOR AND 
ROMANA LEAVE FRAME 
DUGGAN STOPS, 


DUGGAN Mad! Mad! They're 
absolutely mad! 


HE DASHES AFTER 
T 


- 32 - (178) 


ve eG. ip a8 


i is 
mae ees 


Ext. Paris Streets. 


© as 


Sad 


belting aown the road, 
scattering PEDESTRIANS. 
DUGGAN belting after 
them. 


\ oes 
THE DOCTOR makes several Dy. wases t~ Us tl | 


utterly vain attempts to 


HANK 
stop taxis. He jumps por taxis Cloles F494. arr VO 4 : 
_(b) ARTA 


Flatalolt out in front of then, vas 
GR. but they swerve round him, —~ } seen 


| mii Waar e Iy Lie ; 
C2) s @xQu_ Doe THE DOCTOR: Ose interested ih 
ee = ore 


Lat lo. — 
They dash on through ek 
the streets. 
Sate \ They arrive outside the We b a v 
_ Modern Art Gallery and wba, oe oo 


rush to the door. 


5 beer sels re Pi 
bv. Hack in & preted 0 S29 


FES a 


ee ko 


{Bp.4.) - 44 - 
(Shot 5 on 1) 


15 6; “EXT. “DOOR MODERN T GALLERY. DAY. 


o b Peete 
DOCTOR, ROMANA and 
DUGGAN rush in, 


EY RUSH IN 
THROUGH THE DOORS) 


: /RECORDING BREAK/ 
’ 
(3 & 5 next - as directed) (5) 


a 
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(Ep.4.) ea (6) 


(Shot 6 on 1) 
Faso 5Bt 
IW. 
Ar Directed, L_ 3 
Shots 7 & 8. 


«a (IT IS REASONABLY 


FULL OF PEOPLE 
25 agtars pad THRONGING ROUND THE 
lAndory — Lee eS ies L VARIOUS EXHIBITS. 
ty LOK AT THE END STANDS 
moe Yourd THE TARDIS, WITH 
7 A PLAQUE IN FRONT 
¢ Mad . 


SEVERAL PEOPLE ARE 
ADMIRING IT. 


TWO ENGLISHMEN ARE 
TALKING ABOU'! IT) 


ONE: For me one of the most curious 
things about this piece is its 
wonderful afunctionalism. 


TWO: Yes, I see what you mean. 
Divorced from. its function and seen 
purely as a faeedes, “of arb, its 
structure of line and colour are io 
curiously counterpointed by the 
redundant vestiges of its function . 


(HE INDICATES THE 
NOTICES AND LIGHT) 


ONE: Since it has no call to be here, 
the art lies in the fact that it ee) 
here. 


(THE DOCTOR, ROMANA, 
AND DUGGAN BELT 
THROUGH THEM AND 
INTO THE TARDIS. 


4 aN ee ALMOST IMMEDIATELY THE 
: ISES 
b panic D-S. THE TWO ENGLISHIN ARE 
hv UTTERLY UNPETURBED) 
TWO: Exquisite, absolutely exquisite. 


Gettin ts. 


>oovSp | Af - Fass Cid Act 43. 
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Ep.4.) - 36 = 


fees 92 on 1) 
Pa uP s 
TELECINE INSERTS FOR SCENS id. 
Doctor & co's pov of planet. 
Their pov of the spaceship. 
Spaceship exploding. 


RECORDING BREAK, 
1 


ay 


Cb Spon eee / 
W/A shot of set. 


ROLL BACK AND MIX, 


SEA. 
Tardis materialises. d 
i) ( ( THE TARDIS 
94. +1 _¢ hAMA. MATERIALISES,. ‘THE 
3=S DUGGAN/DOCTOR DOCTOR, ROMANA AND 
ROMANA. (/) DUGGAN STUMBLE OUT) 
INSERT TK POV ; ; 
oF PLANE \ LOWore <r€ Wh 
ea rae DUGGAN: “ihat—is—this_place?__ 
THE DOCTOR: This 46—ee~.—or will be 
the middle of the 
Atlantic Ocean. 
DUGGAN: We're standing on land |...» 
MoM deo dnt atrlue deft 
Wx Get Yd hore THE DOCTOR: Duggan, Lpremise—you 
yt f rAPes four hyntres million year tha 
pyouw (den ‘Four ee ae year f*farth ® 
we A Lz ete 
ROMANA: You can see why the roth 
wanted to leave. | se is Count? 
by “eo 
a be Wore 
THE DOCTOR: fk ie 11 pieere-=e-2 
‘Shert-moment Pt There 'fs-the Jagaroth 
ft ee eke an: mem at URS + SS 
INSERT TK POV Lak (CHANGE VIEWPOINT 
OF SPACESHIP 9“ \™ TO REVEAL SEPHIROTH 
‘vs SHIP NEAR THEM) 
3 The last, of the Jagaroth. A vicious 
> callous Wwar-like race. The Universe 
_/RECORDING BREAK/ bi , 
STRIKE TARDIS/2 to ¥/ (DUE Wrst - 
(1 next) - 36- (49) 


Blur - cee Scarpk O. p. be. 
SP: Ades cor 


(49) 


EARTH EXTERIOR. 400,000,000 


he NT. 
YEARS B.C. DAY. 


(THERE IS NO 
VEGETATION, JUST A 
BANK OF MUD BESIDE 
A THICK LUGUBRIOUS 


istic na op flmas | ei (50) 
(Shot 94 on 1) WErine YO Yero? s 
956 wate fad 


; High 3-S DUGGAN/ 


DOCTOR/ROMANA, ROMANA: You can see why it must have 
9€. | xX mn exploded. It's atmospheric hee e 
\ Their pov model ship. motors are disabled. The idiots 
Cc 


Tle ae try to take off on warp drive. 


Swing down to THE DOCTOR: Yes, try.deing=that—in—an 
atmosphereand. « 


(A SUDDEN THOUGHT 
STRIKES HIM WITH 
CONSIDERABLE SHOCK) 


DUGGAN: That's a spaceship!? 


THE DOCTOR: Staiekrt 


(HE STOOPS DOWN AND 
SCOOPS UP A HANDFUL 
OF THE SEA LIQUID. 
WITH HIS OTHER HAND 
HE TAKES OUT A DEVICE 
FROM HIS POCKET AND 
EXAMINES THE LIQUID) 


Leok ... this—ie the amniotic fluid 
from which all life on Earth must 
spring. This is where the amino 
acids form that come together to 
create minute cells, the cells that 
Vail. eventually evolve into vegetable, 

98, 4 X gx\animal and=numan— life. /yjqs Hiren, 

z im *) 


' DUGGAN 


a \ 
DUGGAN: ester (thd soup? tiemeda. T 
come from that? WwW 


THE ree Yig@se (HE GETS VERY 
SOLE » not this soup exactly. 


le-is=irert. There iS ageget no 
life in it amet. It's waiting for 
a massive dose of radiation to start 
sida o ae 


ROMANA: You mean the Jagaroth ship.. 


(3 next) -37- (50) 


(#p.4.) ee 38 — 
(Shot 99 on 2) 


(51) 


THE DOCTOR: we 
explosion caused Scarlioni to be 


splintered in time also created life 
on Earth. And that is about to 


100, 3.x happen. The birth of life itself./ 
DUGGAN 


DUGGAN: Here! While we watch? 


(On to page 39) 


(5 next) +38) (52) 


(Ep.4.) = ae (52) 
(Shot 100 on 3) 
THE DOCTOR: If we're still watching 
we'ITbe In dead trouble. We 

must stop Scaroth, 


DUGGAN Scaroth? 


THE DOCTOR: eg his n ee 
we don't stop him, th nee 
ee eae suddemky- cease to exist. 


WS YO Ane) 


(THEY TURN ROUND TO SEE 
THAT THE COUNT HAS 


102, 
ARRIVED AND IS WALKING 
TOWARDS THE SEPHIROTH 
| SHE)» 
mt CiLN 
Ce Gaddus 
= pa, \ RADA COUNT: Stop! _brothers1/ 
ian a she nae of all of us, 
163.2: yy stop} 
: ‘Sus=ayeenn /DOCTOR 
ROMANA #98. ve Se ott 
— DOCTOR: Scaroth! We si 
(THE COUNT SEES 
104, Xx 
\\\\ SCAROTH/DeePER: gud of 
COUNT: % Pe away 
lOuA —- VAY Sh) Epommet I nani Wee hip! 


THE DOCTOR: No, Scaroth, you can't «de 
Pe ae 


COUNT: I am in that ship! I am 
in the warp control cabin! I must stop 
myself pressing the button. / 


(1 next) ne ee (52) 


<Epe4.) ae (53) 


(Shot 104 on 3) Loar 
N 0 ,\ \igvotn, , uveed 


THE DOCTOR; No} You've 
Owl Beeresh. You've thrown the dice once, 


a be you don't get enesker throw. 
Aue Sov St & x00, ‘ 


(THEY ARE CIRCLING 
ROUND EACH OTHER, 
THE COUNT TRYING TO 
GET TO THE SHIP) 


COUNT: bictic wiire in 
105. ines again ople will 
DOCTOR 
Cou wt Wa 
Oe 
h 2-5 
lo . 
THE wo The | reg ae ic that 
A. ere, eA about to + igger 
f’ sendeatimla sive birtilte the 
are racei The aanene thet 
your race kills itself another 
weee is born. t has happened, 
106. It will happen} 
SCAROTH ; 
wes What do IT are & the hi 
: at doIc or the human 
? scumf The tools 
16} 1eaLe of my salvation? / 


a 
Vac | Searat uy destrustien 


No, the product of your 


i History cannot 
— change} It cannot! 
WCE SORT 
109,. 2.6 COUNT: I will change it 
Ss 


(3 next) (53) 


aches 


(Ep.4.) Al - (54) 


(shot 109 on 1) A e, 
(THE COUNT MAKES TO 
THE DOCTOR. 


Widetitas DUGGAN 
punches, DUGGAN'S HAND SWEEPS 
DOWN ON THE COUNT IN \ 
THE 
25 Lae oo 7 ana COUNT SLUMPS FORWARD, ONTO V 


NANA 4 THE DOOBOR. > doy 
. Lat 
WW) Shar 2 


CS 
+3 

AD 

x 

5 


ROMANA-RUNG-UP) =, i en 
dy Ae 4 A ww =. oe 


wt Ke ( >) THE DOCTOR: That was scalar iy the 
most important punch in history. 


ROLL BACK AND MI y 


SCAROTH'S body (SUDDENLY THE COUNT'S 
dematerialises. BODY DEMATERIALISES) 
ea ¥: 
jeS—-ROMANA /DOCTOR j 
DUGGAN. THE DOCTOR: His time &s up. Hets 


yl bac to the ay, 


rere _—— —“(CTRERE Is 1S A BOAR 
WS lenwacd 


NA 

“ pape ok Ce et pavie otto * C dus 
DRA: 

mM /} by x DUGGAN: The ship! | ‘Itts about 

VQ to take off] 
Pr WA § aa | THE DOCTOR: About to explode you mean} 
ome on 
SET IN TARDIS 


(THEY RUN BACK TOWARDS 
us I Pa? ond . THE TARDIS. WHILST 


WB Tardis |. MV Wr ® BEHIND THEM THE NOISE 
; FROM THE SEPHIROTH 
SHIP BUILDS IN INTENSITY. 
Tardis dematerialises. IN THE NICK OF TIME 
: THEY ARRIVE BACK IN 


fi THE . TARDIS. 

aN es ste ec SIMULTANEOUSLY THE TARDIS 
pl de, At A SEPHIRO GOES UP IN 
SHIP EXPLODES. A BALL OF FIRE, AS AT BEGIN- 


NING OF EPISODE ONE) 
Ty 2 TNTts nert ri oa 


en S 7 
\G Sh l6 wie et Scat Waroual ai 
iG MUI 


— - Geek 


aay De Lk 


DI! 20S3 | oS WlostOW trlal at end 


FO, Abi 


oa 


5p. Ga bee 
s — DIHle|S | Caaes COLE O30 ORO | 


asib.: 


“ S Cul tin 
aye aaa 


Ea 


O3ik REHM Cearott. ake _ 
V uber QUI Oh (Ud, 


| 


[25347 


16. INT, LAB, DAY, 


2516 Suck / (HERMANN, ON THE 
HERMANN Gamaiee FLOOR STILL, COMES 
speony--He=-gets: . ROUND. HE STAGGERS 
ape AOL Sais TO HIS FEET, 

Crab and pull 
ra to see machine AT THAT MOMENT, THE 
2) A ~—_L_of frame,——---———-—- COUNT APPEARS BEHIND 


" HIM IN THE TIME BUBBLE 
o - FIELD. 
» COUNT materialises. 
Vw ue — 


HERMANN SPINS ROUND. 


D4 L LersMAuunTWWS TP Ig THE FIRST 
ae TIME HE HAS SEEN THE 
aio Teo oo 
as Te prcwes 


Wane aw HE REACTS IN HORROR, 


2a SE BACKS AWAY, PICKING 
UP A LARGE PIECE 


Ss OF EQUIPMENT AS 
233. 3A HE DOES SO) / 
; in e 
DESH COUN ALARMED) No Hermann! 
234, oR it's me 
pee rows. 
+ exept ag | (HERMANN HURLS THE PIECE 


OF EQUIPMENT AT HIM. 


HE FALLS BACK INTO 
THE TIME BUBBLE FIELD. 
US) er ployion, THE PIECE OF EQUIPMENT 


i FALLS WITH HIM. 
/QbEMS Coan 


THERE IS A MASSIVE 
EXPLOSION. 

IT IS SAFE TO ASSUME 
THAT NEITHER OF THEM 
SURVIVE) 


/ 


(1 next) = {2°— (422) 


— bugaa UA. — GROWN. Ad oveu C/A 
— por aA. acai | Pate | 
Y%bAY IDILSO. Ci postcac, ee 


Bale, $O.S3,Si St, Sh (bb, 51 


~45- 
AMEND 


pore sa 
fo Mee 8 es 


THE DOCTOR, RUMANA AND DUGGAN 
looking out over Paris. 


F DUGGAN is reacting with shock = 
bo sonething THE DOCTOR has Nor -—Adoas a 
just . 


Pes off = poocel DUGGAN: The one neorest the wal)? 


gee ao Doct we t a 
COUK wade OCTOR : » it was,the ody one 
WP etdadomaged in the fire. : 


DUGGAN : feu ss ge pater fet ® 


£ You can't 
NatsSd ae oH. . Rang a fake Mona Liss in the Louvre! 


/ ROMANA: How can it be a fake if 
-, Leonardo painted naniey 


DUGGAN: With the words "This is a 


: fake" written undex aintwork? 
on In felt tio? @ es 


ROMAWA : That doesn't affect what it 
looks like. 


Be TE ee a an 
oe : DUGGAN: It doesn't matter what it 
( Looks like. 
; THE DOCTOR: ‘oa n't it? i re 
hat was St was tip + of paintings. 


DUGGAN: (But they'11 X-ray it.) they !11 
find out. 


ty vay ba - K site THE DOCTOR: serve fat ent. eet 


. e enna emelnialecmm retrace 2 
f ue i © WOT potenemtoadimomanet resSMight as well 


Pa have painting by computer. 


én Bt ROMANA: Like we have at home. 


® 
Rp. H. agg ). ve vers 


DUGGAN : ee Yes, where do you 


two come from? 


‘ Ct-pote 
THE DOCTOR: From? The best way to 


find ont. anu ijere you come from is to 


finds 1lerg you're going and work 
¥ Haelnana el Sloe 
See ie! 
DUGGAN bil ache = 


Se il where are you going? 


THE DOCTOR: I don't Imow,. 


ROMANA: Nor do I. 


~_ THE DOT Goodbye? 
nei og “THE DOGZOR: Gooabyc 


THEY Turn ayd walk wi CAS re OMI es! 


LY DAn er 
“Ty 


END TELECINE 3 
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